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THE NEW YORK wa ter-color exhibition. 
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F the seventeenth exhibition of 
the Water-Color Society it may 
be fairly said that it took an 
immediate hold upon the pub- 
lic by the excellence and vari- 
ety of its contents, although 
these merits 
were not accent- 
ed by the usual 
number of draw- 
ings uniting technical skill with indi- 
viduality of conception. There was no 
drawing in the gallery, for instance, 
that made itself the objective point of 
mingled criticism and admiration as 
did Mr. Abbey's "The Sisters/' in the 
exhibition of 1882. But, taken as a 
whole, the collection was certainly a 
charming one ; the drawings were hung 
with unusual care as well as skill, 
though to some details of the general 
arrangement we think exception was 
justly taken on the score of taste. This 
is the first time in our experience that 
practical jokes in the hanging of pict- 
ures have not only been attempted but 
acknowledged, and the cheap wit of the 
result is rather uncomfortably offset by 
its injustice. 

The contents of the exhibition were 
set off by a frame-work of decoration at 
once more beautiful in itself and more 
in harmony with the thing's shown than 
we remember to -have seen before in this 
city. For this decoration we have to thank A. A. 
Anderson, into whose hands the matter was wisely put 
without restriction and without reservation. He was 
generously supplied by the owners of beautiful things 
with the colors for his palette, and the picture he pro- 
duced will long be remembered as a notable evidence 
of his decorative instinct. Striking as was the decora- 
tion of the 
entrance-hall, 
there was one 
portion of the 
decoration of 
the South 
Room which 
showed, espe- 
cially at night, 
a taste as fresh 
as it was de- 
lightful, and 
with the ele- 
ment of sur- 
prise added, 
for the mate- 
rials with 
which Mr. 
Anderson had 
10 work were 
such as few 
men would 
have been 
able to use so 
satisfactorily. 
George F. 
Robb or East- 
burn Hastings 
might have 

safely been intrusted with such a problem, but the 
taste of these artists is exceptional, and nothing in 
Mr. Anderson's work which we have seen had pre- 
pared us for such a delicate solution as he offered in 
the decoraffon of the wall over the door leading from 
the South Room to the East Room., We confess that 
on the night of the opening we found it difficult, when 
at that end of the room, to look at the pictures, so 



satisfying to the eye was that hanging of silk with its 
sea-shell curves and moonlight sheen, serving as a 
background for a group of porcelain vases in tones of 
onyx, wax, and ivory. But of course the entrance-hall 
was the place on which and properly the artist had 
centred his efforts. This hall, though it suffered in 
the building from the scanty means of the Academy, 
which scrimped the fair proportions of the structure 




' RETROSPECTION. 



BY C. MORGAN McILHENNY. 



DRAWN BY THE ARTIST FROM HIS PICTURE IN THE WATER-COLOR EXHIBITION. 

throughout, yet lends itself agreeably to decoration, 
and Mr. Anderson has known how to take advantage 
of its best points. Four of the six pointed openings 
were filled from below the spring of the arch with em- 
broidered hangings, which were not only beautiful 
and uncommon specimens in themselves, but which 
were in perfect accord with the general scheme, if, 




"WAITING FOR REPAIRS. 



BY FRANK M. GREGORY. 



DRAWN BY THE ARTIST FROM HIS PICTURE IN THE WATER-COLOR EXHIBITION. 

indeed, they did not give the key to that scheme. 
The middle arches, facing the East and West Rooms, 
were hung with lighter Japanese stuffs, but drawn to 
either side so as to leave the view clear from side to 
side of the building. The light from above was re- 
duced by a canopy of Chinese stuff in red and black, 
and this strong, rich note was carried down by the 
carpet on the stairs, a new departure and one which it 



were to be wished had been taken long ago. Never 
have the plants, the camellias, palms, and laurels, 
with the eve'rgreen garlands, the customary decora- 
tion of this entrance-hall, looked so well as they did 
this year ; but now they appeared as necessary parts 
of a well-considered scheme, and without detracting 
from the solidity and richness of the foundation of this 
scheme, they gave it an element of lightness and 
broke up the masses of dull color with a 
sparkling infusion of nature's play. 

Although it has been said that there 
are fewer works of a quality to strike 
the average visitor in the present exhi- 
bition than can be remembered in the 
exhibition of former years, yet there are 
far more works than usual of pleasing 
quality, and everywhere the most en- 
couraging signs of study and growth. 
As usual the landscapes carry off the 
palm, for the study of the figure is at- 
tended with too many difficulties in this 
country to have made much progress as 
yet. But with the absence of Mr. Ab- 
bey, Mr. Reinhart, and Mr. Smedley, 
the exhibition loses greatly, particularly 
as no one comes forward to take their 
places. Alden Weir's " Sleeping Dog" 
was much more valuable than his 
waking girl "Sunday Morning," of 
which the catalogue illustration gives too 
favorable a notion, since the girl's ex- 
pression seemed, in the water-color, to 
show a sullen state of mind, either to- 
ward church-going in general or toward 
some one church-goer in particular. 
Of course as a workman Mr. Weir can 
only be skilful and interesting, and he is so inborn an 
artist that his pictures and drawings have all a value. 
But he was not here at his best in any drawing but 
the " Sleeping Dog"— his bit of Venice glass was 
clumsy in composition, and his bits of flower studies 
were hardly worth while. C. Y. Turner, on the 
other hand, scored still another point in his success at 

the Exhibition 
of the Ameri- 
can Art Asso- 
ciation, by his 
" Chrysanthe- 
mums," in 
which the jar 
of flowers that 
attracted so 
much delight- 
ed admiration 
at Messrs. 
Sutton & Kir- 
by's rooms 
have drawn to 
their tending 
a comely and 
pleasant wo- 
man whom 
Mr. Turner 
has painted 
with great 
skill. The 
flowers are 
well given, 
but are kept 
in their due 
place — so well 
kept there, 
that in reality the title of the picture is a misnomer. 
What we look at most and ought to look at most, is 
the woman, not the flowers. 

Mr. Kappes has broken up his contribution to the 
exhibition into a number of small, exceedingly clever 
studies of character, showing nice observation and 
a real sense of humor without caricature. One of the 
best is the woman peeling turnips. If there be carica- 
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ture in any one of these drawings it is in " My Aunt 
Sapphira," and it is to be said that the art here is not 
good ; there is no aunt at all, in fact, but only the 
empty gown of the good woman, and her bonnet sup- 
ported on the end of the same broomstick on which 
that gown depends. 

Hamilton Hamilton's " Resting Haymakers" would 
have perhaps had a better chance with the critic had 




"good-morning, sir!" by e. u. ELY. 

DRAWN FROM THE PICTURE IN THE WATER-COLOR EXHIBITION. 



he not just come from X>. R. Knight's picture of the 
same subject in the Brooklyn Loan Exhibition. Mr. 
Hamilton's people were not good to look at ; they 
represented the sordid side of labor and in ungainly, 
not natural attitudes at that. Mr. Knight's people, 
without being a bit sentimental or out of the common, 
were pleasant to contemplate, and recommended their 
work. The same objection that we make to Mr. Ham- 
ilton's picture applies to Frank M. Greg- 
ory's " Waiting for Repairs," where the 
people selected to be painted were of 
the heavy, animal sort that do us no 
good to look at ; the boy in the centre 
being a particularly unpromising sub- 
ject. Instead of a dull lubber he might 
have been made a spirited, good-look- 
ing young chap, of a sort, thank heaven ! 
plenty enough in our workshops. Mr. 
Church's "Pandora" was as empty of 
meaning as is every Yankee-classic sub- 
ject this artist paints, but it had unu- 
sual grace as a composition, and was 
very pleasant in color. Pandora's box 
was also well designed, but there was a 
needless monotony in the imps that were 
escaping from it. We will not criticise 
too harshly such a trifle, light as air, as . 
this, but we know well that the Greeks 
and many a modern would have known 
how to strike a deeper note even amid 
all this fancy and to have put a soul into 
this face of form and color. 

The landscapes, however, were the 
chief attraction of the exhibition. Here 
Winslow Homer made a strong impres- 
sion, but as always with parts of his 
compositions, not with his pictures as a 
whole. The water in " The Ship's Boat" 
was all force; the swing, the weight, 
the power of the waves was deeply felt 
and directly given, but the boat and the 
drowning men were an element of weak- 
ness, for the spectator saw that, so near a 
low shore of shelving rock in fair weath- 
er, sailors could not really be in danger. 
In the "Scotch Mist" the whole scene 
was unreal, but the separate groups of 
women were worthy of full praise ; the 
two girls* standing by the boat would 
make a charming bas-relief, and the way 
in which the water churned into foam 
was painted, was one of the most inspir- 
ing things, to our mind, in the exhibition. 

Homer Martin, too, has a half dozen drawings, 
all small in size, but with large motives and a treat- 
ment that makes each one individually interesting. 
Charles M. Dewey shows a clear advance in all his 
drawings, and can, if he will, make himself felt in 
future as a power in these galleries. His present 



drawings show him escaped from the trammels of im- 
itation ; he has got rid of France and escaped from 
Mr. Murphy, and we see him here looking at nature 
with his own eyes and transcribing her lineaments 
with his own hand. 

Mr. Murphy, too, more than held his own on these 
walls, and sent better work 
than we have seen from him. 
He has an exceedingly deli- 
cate touch and a sensitive 
responsiveness to all spring- 
like and airy touches of na- 
ture's hand. He, too, has 
smiled a farewell to Co rot, 
but even in absence we can- 
not think he will ever quite 
forget the master from whom 
he had the beautiful style that 
does him so much honor. 

Two or three new names 
must not be passed by ; those 
of Ross Turner, Frank T. 
Lent and B. T. Fitz. Mr. 
Turner's fine "Venice" drew 
immediate attention, and was 
sold on the first night, a fact 
we mention only because it 
shows that there is an occa- 
sional buyer who has the 
courage of his opinions. Mr. 
Turner's " White Study"— 

why these Whistlerish affectations, of title ?— has for 
subject a steamer painted white, moored to her wharf 
in Venice and seen broadside to the spectator. All 
the tones of the drawing are modified to this key-note 



Mr. Lent's little" snow-piece is a well-composed, 
well-felt, poetic sketch. So slight a stroke as the 
lamp-post at the left shows an independence of con- 
vention, and the power to invent which are good cap- 
ital to start with. Mr. Lent is in the right track, if he 
is fairly represented by this drawing. And so is Mr. 
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and water and sky and architecture and sail of boat : 

" To her whiteness, to her whiteness, 
Shall be drawn, as to a brightness !" 
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"CHRYSANTHEMUMS." BY C. Y. TURNER. 

DRAWN BY THE ARTIST FROM HIS PICTURE IN THE WATER-COLOR EXHIBITION 

A few of these boat sails, dyed by the taste of Titian's 
and Giorgione's fishermen to " hues as rich as moths 
from dusk cocoons," and which the worse than bar- 
barism of modern municipal Venice has now forbid- 
den, glow softly behind the giant swan-like steamer, 
and touch the magic of the scene with an earthly glow. 



'MEASURING THE GREAT ELM." BY J. WELLS CHAMPNEY. 

DRAWN BY THE ARTIST FROM HIS PICTURE IN THE WATER-COLOR EXHIBITION. 



Fitz, one of the small American group at Munich who 
make that city so pleasant to a countryman that he 
must find it hard not to be pleased with all those 
happy, serious, hard-working men do. Mr. Fitz is 
one of the youngest, and his small drawing here, is 
only an indication, but it shows clearly enough the 
marks of training and observation. That it should be 
a bit Munichy and academic yet is also 
to be expected. In such a brief review- 
as this, much must be passed over 
briefly, or left unnoticed. But there are 
several flower subjects ^here not to be 
neglected. Mrs. Stillman's " Iris," a 
strong decorative drawing, and the 
equally decorative and strong " In- 
cense," " Daffodils" and " Hollyhocks" 
of Miss K. H. Greatorex— drawings full 
of mastery, but somehow wanting in the 
charm which we always* find in Mrs.. 
Stillman's work — work which with all 
its individuality and sense of culture 
seems less learned and yet more lovable 
than the rest. 

Hughso^L Hawley's "A Morning in 
Washington Market" is an interesting 
transcript of a bit of old New York, 
but is somewhat too architectural in 
treatment to be altogether satisfactory. 
If he would learn in what artistic quali- 
ties it falls short, let him study William 
Magrath's " La Grosse Horloge," an 
admirable combination of clever com- 
position, good color, and faithful repro- 
duction of picturesque detail. In the 
same class as Magrath we should place 
F. Hopkinson Smith, whose reputation 
as a vigorous aquarellist will certainly 
not suffer by his work in this exhibition. 
His nine large drawings are not of equal 
"interest, but the same cleverness, the 
same technical facility is observable in 
them all. ' '-The Brook' '—the most am- 
bitious work — is probably a composi- 
tion ; but no one would be surprised to 
learn that it is a literal study of nature. 
Henry Farrer, Samuel Colman and 
Thomas Moran have been almost as in- 
dustrious as Mr. Smith, and their work 
in their several styles is equally charac- 
teristic. Leon Moran and Percy Moran 
in manual dexterity are as clever as 
ever, but seem content to keep on re- 
producing their old models. 

We are closing with almost forgetting William 
M. Chase's " Here She Comes," where all is to be 
liked except the too white sabots of the old salt who 
watches his boat dancing in to shore along the lovely 
Scheveningen Water. How alive the old salt is, and 
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how deep and flowing the water, and how with a few 
strokes of the true painter's brush, the artist can 



1 Dissolve us into ecstasies 
And bring all Holland to our eyes I" 
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BOSTON ART CLUB 
HIBITION. 



EX- 



reclining upon clouds, with a huge moon beneath. 
As a study for a model inartistically posed the picture 
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The twenty-ninth exhibition of the 
B6ston Art Club, which closed in 
February, was distinguished above 
those which have preceded it for five 
years past by a decidedly higher av- 
erage of excellence. The announce- 
ment that the club had appropriated 
a sum of money for the purchase 
of one or more paintings created an 
unusual interest. A jury appointed 
for the purpose bought three pictures, 
J. J. Enneking's large landscape, a 
landscape by E. L. Smyth, and a 
landscape with cattle by C. F. Pierce. 
The selection was generally approved 
by the artists. It was not, however, 
readily understood by the public, for 
Mr. Enneking's picture, an autumn 
scene, although strong and luminous 
in color, had so little detail that it 
failed to please those who were not 
" impressionists." The same is true 
of Mr. Smyth's summer landscape, 
an admirable picture, in which dark 
greens predominate. It was too 
broadly treated to be popular. In 
Mr. Enneking's the influence of 
George Fuller (whose studio is next 
to Mr. Enneking's) was so evident 
as to be unpleasant. He seemed to 
have affected Mr. Fuller's peculiar 
mannerism — the hazy effect. Even 
the latter' s coloring had been care- 
fully studied, and but for Enneking's 
well-known partiality for autumn 
subjects one might easily have credit- 
ed the picture to Mr. Fuller. Mr. 
Pierce's painting would probably 
have received the popular vote. It 
was a beautifully painted summer 
landscape with cattle. The warm 
sunlight and cool transparent shad- 
ows were well expressed. There was 
no evident attempt at effect, but the 
color was truthful and the drawing of 
the cattle excellent. Naturally these 
three paintings were observed -with some curiosity, but 
more real interest was taken in two still-life studies by 
S. E. Carl- 
sen, a por- 
trait of a lit- 
tle girl by 
Mrs. F. C. 
Houston, a 
portrait of a 
young man 
by Robert 
Vonnoh,and 
two large 
figure pieces 
by Mrs. 
Frank B. 
Chad wick. 
These were 
the strong 
works of the 
collection. 
Mr. Fuller's 
portrait of a 
young girl 
received at- 
tention — as 
any picture 
of his always 
will in Bos- 
ton, but it 
was not in 
his bestvein. 

One of the most talked-of pictures was Ernest W. 
Longfellow's " Night." It was a nude female figure 




toward the spectator. The whole picture was so 
realistic as utterly to fall short of the artist's intent. 

A majority of the small landscapes 
(mostly by New York artists) was 
well above the average. The ma- 
rines were few and none of them of 
much importance. Beta. 



AMERICAN ARTISTS IN PARIS. 



A GLIMPSE AT THE WORK THEY ARE 
PREPARING FOR THE SALON. 



" ONE AT A TIME." BY J. WILLIAM PATTISON. 

DRAWN FROM THE PICTURE IN THE WATER-COLOR EXHIBITION. 

had merits ; for its color was good and the drawing 
and modelling of the upper part of the figure were 




"GOING TO THE WEDDING. BY T. DE THULSTRUP. 

DRAWN BY THE ARTIST FROM HIS PICTURE IN THE WATER-COLOR EXHIBITION. 

well done. The lower extremities were badly out of 
drawing. One foot was uncomfortably projected 



The American artists in Paris are 
all busily working at their pictures 
for the forthcoming Salon. D. R. . 
Knight will send a scene of peasant 
life (three feet six by five feet) to be 
called ' * Burning Weeds. ' ' It repre- 
sents two peasant girls setting fire to 
a heap of rubbish, one blowing the 
fire while the other rakes up some 
moss with a fork. A small boy 
watches the scene with interest and 
another girl brings up an armful of 
weeds to add to the heap. In the 
background other peasants are dig- 
ging beneath a gray spring sky. Mr. 
Bridgman is finishing some Cairo 
scenes which he will send to the 
forthcoming exhibition of the Nation- 
al Academy of New York. He has 
on the easel an important work rep- 
resenting a dervish and a merchant 
bargaining over a horse in the court- 
yard of a sheikh at Cairo, a very in- . 
teresting and bright-toned composi- 
tion which he also hoped to send to 
the National Academy. The artist, 
however, will not have time to finish 
this picture in time, and so the der- 
vish and the horse-dealer will figure 
at the Paris Salon, together with a 
life-size picture of a Jewish woman 
of Constantine kneeling down and 
washing in a pail, white her little son, 
dressed in a delicious blue costume, 
stands in front of her with his head 
downcast, his slate under his arm, 
and his heart swelling under some 
incident of school-life. This picture 
will be a harmony of delicate blue, 
rose and yellow costumes. F. M. 
Boggs passed last summer in HoL 
land, where he did a heap of work, and developed a 
sense of color which has hitherto been wanting in his 

pictures. 
Recently 
Goupil &Co. 
organized a 
Boggs ex-^ 
hibition in 
their Lon- 
don gallery, 
and the 
English 
press spoke 
in terms of 
high approv- 
al of some of 
the artist's 
Dutch, 
French, and 
London stu- 
dies. The 
exhibition 
comprised 
forty oil stu- 
dies and fif- 
teen water- 
colors. At 
present Mr. 
Boggs has 
in his studio 
a large pict- 
ure of Tra- 
falgar Square, London, giving all the movement and 
animation of that vast centre, softened and harmo- 
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riized in the hazy light of a yellow November 
afternoon sky. In this picture he has caught the 
charm of the atmosphere of London almost as happily 
as J. de Nittis did in his famous picture of West- 




THE SINGING-LESSON." BY J AS. SYMINGTON. 

DRAWN BY THE ARTIST FROM HIS PICTURE IN THE WATER-COLOR EXHI- 
BITION. 



minster Bridge. The picture of Trafalgar Square is 
destined to figure on the walls of the London Royal 
Academy. At the Paris Salon Mr. Boggs will be 
represented by a large oil painting, the "Canal at 
Dordrecht," 
with deli- 
cious tones 
of red house- 
roofs, quaint 
boats and 
barges, and a 
picturesque 
church ris- 
ing, in the 
background 
against the 
gray sky ; 
and by a 
large water- 
color repre- 
senting the 
"Entrance 
to the old 
Canal at 
Dordrecht." 
Miss Eliza- 
beth Gard- 
n e r has 
b r o u g h t 
back from 
her summer 
holiday at 
Royat some 
studies of 
landscape 
and cottage 

interiorswhich will be utilized in two pictures of mod- 
ern subjects ; a cottage interior with a mother seated on 
a chair, a baby on her lap, another little one clinging 
around her knees, and a little bird flying in through 
the window ; and a second picture representing a 
woman kneeling down by a spring and giving her 



child to drink out of a cup formed of her hollowed 
hands. Walter F. Brown passed his summer at 
Isigny in Normandy, where he made some capital 
studies of sea and sky, boats, and the male and female 
fishing population of the place. Mr. Brown would do 
well to yield more completely to his taste for marine 
subjects. His Salon picture this year will be two 
fisherwomen out at sea in a boat, one at the oars and 
the other at the prow, casting a net, for at Isigny, it 
appears, the women go out to fish just as the men do ; a 
second Salon picture will probably be the market-place 
at Isigny, with the church 
and the village street full of 
figures seen in perspective. 
Henry Mosjer will send to 
the Salon a Breton interior 
scene called "The Village 
Clockmaker" and " Les der- 
niersSacrements," represent- 
ing a priest accompanied by 
two little boys clad in white 
surplices, just leaving a cot- 
tage where he has been ad- 
ministering extreme unction. 
Against the wall of the house 
a young girl kneels with 
hands clasped in despair. 
The background of the pic- 
ture is simply the gray walls 
of the house, the roofs of the 
adjoining buildings, and a 
bit of blue sky. The priest 
and the two boys are repre- 
sented coming down a flight 
of steps leading up to the cot- 
tage. This picture is any- 
thing but commonplace both 
in composition and execution. 
Walter Gay is at work on a 

nearly life-size picture to be called " L'apprenti." In 
a blacksmith's shop, brilliantly lighted by a big win- 
dow, through which we see a bit of soft green land- 
scape, an old smith explains the secrets of his craft to 
a little boy who is helping him at the vice. The pict- 
ure promises some clever effects of light. 

W. T. Dannat has painted a picture which I think 
will win the artist much praise. On the gray back- 
ground of a room lighted only by streaks of sunlight 
glaring in between the laths of a Venetian blind, we 
see, seated on a bench in the foreground, a man sing- 
ing ; beside him a girl playing the castanets ; behind 



bows. This picture, to be called M L' Aragonese, " is 
very original and very clever. Mr. W. T. Dannat, it 
will be remembered, obtained an honorable mention 
at the last Salon for his "Aragonese Smuggler,'' 
which was purchased by the State. His first Salon pic- 
ture in 1882 was called " Apres laMesse,"an interior 
with a number of figures seated round a table. JVlr. 
Dannat, I may add, was born at New York. He has 
been in Europe since the age of eighteen. He spent 
some years in Germany studying architecture at first, 
and then working at painting under the guidance of 





MUDBOATS AT DORDRECHT.' 



DRAWN FROM THE PICTURE IN THE WATER-COLOR EXHIBITION. 

her with his back turned a guitar-player, and standing 
against the wall altogether in shadow another guitar- 
player. The dresses are dark Aragonese costumes. 
The woman is dressed entirely in black except a 
crimson corsage, almost entirely concealed by a black 
fichu. On her skirt, too, there are a few crimson 



CROSSING HILL PASTURE." BY J. A. S. MONKS. 

DRAWN BY THE ARTIST FROM HIS PICTURE IN THE WATER-COLOR EXHIBITION. 



Mr. Duveneck. Then, after spending a year in Spain 
and thoroughly storing his mind with the appearance 
and habits of the Spaniards, he came to Paris in 1878, 
and began seriously to study painting in the studio of 
Munkacsy, whom he regards as his master. Mr. 
Darinat's last picture makes me have a greater idea 
than ever of his artistic prospects. Mr. Sargent will 
exhibit a portrait of la belle Mme. Gautereau. Mr. 
Mowbray is travelling in Africa and will probably not 
exhibit this year. Alexander Harrison and his 
younger brother, whose boast it is to have no studio, 
so thorough is their cult of open air, are working at 

Pontaveri 
(Finistere). 
Birge Harri- 
son is now 
in America, 
and will 
probably not 
exhibit this 
year. Henry 
Bacon has 
two pictures 
ready, "Who 
loves me fol- 
lows me," a 
rustic maid 
in a farm- 
yard follow- 
ed by a rosy 
pig, and 
" He will 
comeback/' 
a scene on 
the beach at 
Etretat, a 
young girl 
whose lover 
has gone out 
with the fish- 
ing fleet, be- 
ing comfort- 
ed by an 
old woman. 
Charles Sprague Pearce will send a large landscape 
with two figures, one of which is an old beggar. The 
landscape was made last summer near Etaples in 
Pas de Calais, that weird, gray green country that 
Cazin and Jules Breton have rendered famous. 
Paris, February 1, 1884: Theodore Child. 



BY C. A. PLATT. 



